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(1) Thou who hast slept all night upon the storm,

(2) Waking renew’d on thy prodigious pinions,

(3) ( Burst the wild storm? Above it thou ascended’st,

(4) And rested on the sky, thy slave that cradled thee, )

(5) Now a blue point, far, far in heaven floating,

(6) As to the light emerging here on deck i watch thee,

(7) ( Myself a speck, a point on the world’s floating vast. )

(8) Far, far at sea,

(9) After the night’s fierce drifts have strewn the shore with wrecks,
(10) With re—appearing day as now so happy and serene,
(11) The rosy and elastic dawn, the flashing sun,

(12) The limpid spread of air cerulean,

(13) Thou also re-appearent.

(14) Thou born to match the gale, ( thou art all wings, )

(15) To cope with heaven and earth and sea and hurricane,

(16) Thou ship of air that never furl’st thy sails,

(17) Days, even weeks untired and onward, through spaces, realms gyrating
(18) At dusk that lookist on senegal, at morn america,

(19) That sport’st amid the lightning—flash and thundercloud,

(20) In them, in thy experiences, had’st thou my soul,

(21) What joys! What joys were thine!
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Thou who hast slept all night upon the storm,
Burst

Above it thou ascended’st,

Now a blue point,

As to the light emerging

Myself a speck,

Far, far at sea,

Thou born to match the gale, (thou art all wings,)
Thou ship of air that never furl’st thy sails,

In them, in thy experiences,

What joys

N
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Waking renew’d on thy prodigious pinions,

the wild storm

And rested on the sky, thy slave that cradled thee,
far, far in heaven floating

here on deck i watch thee,

a point on the world’s floating vast.

After the night’s ...Thou also re—appearent

To cope with heaven and earth and sea and hurricane,
Days, even weeks...and thundercloud,

had’st thou my soul,

were thine!
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An Ecolinguistic Analysis of Whitman’s 7o the Man—of=War—Bird

WANG Hong-yang, CHEN Yu-han

( Faculty of Foreign Languages, Ningbo University, Ningbo 315211, China )

Abstract: This paper makes a multifunctional analysis of the marine poem 7o the Man—of-War—Bird by Walt Whitman from the

ecolinguistic perspective. It explores how Whitman chooses language forms and contents to construct the ecological identity of

non-human life, the ecological relationship between human life and non—human life, and the ecological impact of non—human

life. It is shown that firstly, “seabird” is chosen as the agent of the material process and the behaver of the behavioral process to

improve the motivation and participation of the non—human life; secondly, the thematic structure and information structure center

around the scene — “seabird” against the storm at sea to create the lively image of non—human life and draw readers’ attention to

non—human life; thirdly, the speaker, i.e. Whitman’s identity and status, along with the combination of mood system and modal

system, has a positive effect on information dissemination, which is beneficial to convey correct ecological concept.

Keywords: ecolinguistics, 7o the Man—of—War—Bird, marine poetry, Whitman
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