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thrée, féur, fe and sk ', FRfE— A -FEAE
INFERUE SO, HARFHRFORE U B,
FABEBE T Z IR R IR A, SE R
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Phonological Difference of Tone in English and Chinese

XU Xi—-ming

( College of Science and Technology, Ningho University, Ningbo 315211, China )

Abstract: Tone in English is not limited to a monosyllable but closely related to polysyllables without carrying word meaning,

which should be called the tone in its broad sense. Tone in Chinese, however, is confined to a monosyllable containing meaning,

which has been called the tone in its narrow sense. In terms of acoustic representation, intensity of stress in English and pitch of

tone in Chinese serve as their intrinsic properties respectively. Pitch in English is reflected from accent level to stress level, from

which its tone emerges as a part of intonation, whereas the interaction of syllabic tone and sentence intonation in Chinese forms

the interactive relation of “small ripples riding on large waves”. The phonological difference of “tone” in both languages is justly

confirmed by “stress deafness” for Chinese English learners and “tone deafness” for English Chinese learners.

KeyWOI‘dS: tone in English; tone in Chinese; stress accent; tone—accent; phonological difference
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