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Bourdieu’ s “Trinity”: Paradigmatic Synergy and Complementarity of Flaubert
Baudelaire and Manet in Bourdieu’ s Sociology of Literature
LIU Hui
Taking Flaubert Baudelaire and Manet as objects of a case study Bourdieu in his sociological
works demonstrates how they contributed to the autonomy of the French literary field and artistic field dur-
ing the second half of the 19th century and created the “law of art”. His choice of such models is by no
means fortuitous because the three vanguard modern artists played the role of paradigmatic synergy and
complementarity in his sociology of literature. The realistic formalism is Bourdieu’ s real “engaged art”.
The present article analyzes how Bourdieu constructs and unifies the “poetics of unconscious” extracted
from Flaubert the “author’s reading ” exiracted from Baudelaire and the “dispositionist aesthetics ”
concerning Manet thus integrating the principle of production with the principle of reception of literary

works and artistic works.

The Contemporary Interpretative Dimensions of “Representation”
XTI Xi
Originating from mimesis of the ancient Greeks whose philosophy fits into the ethical dimension the
“representation” focuses on the real world. When traditional realism arises  ‘representation” turns to the
reality in the text; the collision of the new literary current and social reality gives “representation” multi—
ple connotations. On the basis of Christine Brooke—Rose’ s “plural realisms” this paper explores three

. . . . “« . ” . . . -
contemporary interpretative dimensions of “representation : rhetoric reading and politics.

Telling Unactualized Events: Exploring Gerald Prince’ s Theory of “Disnarration”
LI Yafei

“Disnarration” tells events that do not happen in the story worlds. Therefore it produces a counter—
effect for narrative progression. Yet the application of disnarration in narratives can work as an important
narrative act and strategy by influencing narrative progression in a special form. The concept of disnarra—
tion has generated some critical debates and controversies and some critics even confuse this concept
with “denarration” and “unnarration”. Therefore it is mecessary to clearly define “disnarration” and
distinguish this term from other related ones. The present essay explores the theory of “disnarration” by
(1) defining the concept of “disnarration” and distinguishing it from “unnarration” and “denarration”
(2) identifying its functions in a narrative and ( 3) examining its influences in the historical develop—
ment of the narrative theory.
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